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Mvca coquettish paragraphing has encum- 
bered the play-bills of the two great 
theatres, during the past week, respecting 
the revival of ‘*‘ Comus” at Covent Garden, 
and its non-revival at Drury Lane. We 
are surprised that Managers should be the 
last to be convinced, that the public have 
learned to look upon such Green-room di- 
dacties, with the utmost indifference, if not 
contempt ; and that they care no more for 
the stings and throes which managerial 
“flesh is heir to,’’ than they do for the 
waves of the ocean, over whose ruffled bo- 
soms their morning tea and evening Ma- 
deira finds a transit to their tables and 
their palates. 

It seems that, somehow or other, the 
potentates of ‘* Drury,’ and ‘* the Gar- 
den,” have happened to stumble simulta- 
neously upon the reproduction of Milton’s 
wonderful Masque; and, however their 
individual inducements might have differed 
in other respects, they doubtless coincided 


in one principal motive,—viz. that of 


shutting out all opportunity for the living 
The Deury 
Lane authorities were clearly prompted by 
the success of Mr. Stantield, R. A.’s opera 
of * Acis and Galatea,’ to follow it up 
with Mr Tomkins’s ‘* Comus,” and Mr. 
Marshall's ‘* King Authur;’? and it may 
be, that we are anon to have Mr. George 
Cruikshank’s ‘* Hudibras,” duly melo- 
dramatized, ‘in aid of the endeavour 
to establish upon the English stage the 
works of the greatest composers of the 
English school.’ At Covent Garden, it 
was probably meant to affect some atone- 
ment for the Italiin o;era doings, which 
have engrossed near!y half of the season, 
by producing something English ; and the 
more weak and inappropriate, the stronger 
the apparent excuse, both for the past and 
the future, 


musical talent of the country. 





We will not go the length of the musical 
critic of the ** Atlas,”’ in his sweeping ana- 
thema against Arne, both as a musician 
and a man of genius—we respect our 
contemporary’s opinions in general most 
highly, for they are, by far, the most able 
and enlightened of any writer on musical 
subjects connected with the London News- 
paper press ; but, in the present instance, 
we are constrained to think he deals hastily 
and unfairly—since he tries Arne, not as 
Alfred’s noble law ordains, ‘* by his peers,” 
but by a jury of examples and authorities, 
which, in this country at least, were un- 
born at the period when he wrote. Let it 
also be remembered, that Arne composed 
his operas in the very day when the giant 
strides of Handel were startling rather than 
alluring the then untutored public ear ; 
and this may account, in some measure, 
for the simpler and less artistical character 
of Arne’s music, which was written with 
the view and hope of becoming immediately 
popular—at all events, it will account for 
its tameness and insufficiency, when, as 
now, it is interpolated with the wonderful 
‘*¢ Frost Scene” of Henry Purcell, and the 
matchless ‘* Laughing Song’? of Handel. 
Besides we must claim some few leaves of 
laurel for a composer who, for many years 
sustained the whole musical reputation of 
the country, and many of whose melodies 
have been sung by all lips through an en- 
tire century, till they have become part and 
parcel of our brightest national stock. 

Respecting the all but divine poem of 
Milton, we conceive Arne to have shewn 
much temerity, and not a little wrong 
headedness, in placing his humbler muse in 
contact with such high company. Handel 
alone should have been brought to the 
espousal, and even he (we tremble to sur- 
mise it) might probably have encumbered 
the ethereal bride—but, if the revival oi 
** Comus”’ was deemed essential, in these 








corrective and enlightening days, why, in 
the name of justice, was not the music of 
Henry Lawes, whose praises as a musician, 
Milton himself hath sung—why was not 
that original music, composed under the 
surveillance of the poet (no r ean judge) 
sought out and restored to its legitimate 
duty of illustrating Milton’s verse ? we are 
persuaded, our friend Mr. Rimbault, could 
have furnished some clue to its recovery, 
or would have given his indefatigable habits 
of research to the laudable pnrsuit. Or, 
why was not the /ibretto of Milton, uninter- 
polated and unexcised, put into the hands 
of Mr. Bishop, or the most capable mo- 
dern, to give it all the advantage which the 
improved state of the art might afford it; 
and which, in the realization of Milton’s 
glorious ideas, were le at this moment 
amongst us, it is not too much to appre- 
We offer Mr. Ma- 
cready the beneiit of these two suggestions, 
for the ultra-revival which he announces is 
io take piace next season. 

There has evidently been an intention on 
the part of the Covent Garden manage- 
ment, to follow up, if not to rival, the pic- 
torial opera at Drury Lane—much and ela- 
horaie pains have heen taken with the 
getting up machinery and scenery of 
and, it must be confessed, 
chat several ingenious and striking effects 
have been produced — but, though Mr. 
Stanfield has contrived to jostle poor Han- 
del at the other house, we apprehend the 
dutch metal and coloured light, so pro- 
profusely lavished upon Milton, Dryden, 
Arne, Purcell, Handel and Co., at this es- 
tablishment will prove as evanescent as the 
other pantomimical and Easter spectacular 
achievements of the theatre are wont to do. 


hend he would prefer ? 


yy 


** Comus ; 





The musical season of 1842, has now 
fairly comnenced—the Ancients have had 
one brilliant and satisfactory gathering. 
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Her Majesty’s Theatre opens its doors on 
Saturday with a most inviting promise— 
our steady going friends, the Sacred Har- 
monic Society, are progressing with their 
usual mammoth strides—the Quartettists 
have already given us two delightful homi- 
lies—the Philharmonic lets loose its winter- 
bound flood of divine harmony on Monday 
next —the Societa Armonica, is fetching 
breath to echo back the sound—and benefit 
concerts, of no mean order, come briskly 
onwards to make the welkin joyous. We 
congratulate the music-lover on the pros- 
perous approach of a rich and glorious 
vintage—we invoke the completest success 
for those, whose efforts are to produce, and 
to be repaid by, the redolent euphony of 


the year. 
C. 








CORRESPONDENCE. 
VOCAL QUERIES. 


TO THE EDITOR OF THE ‘‘ MUSICAL WORLD.” 

Mr. Eprtor,—Will you have the kindness to 
state for the information of some of your readers 
—and in order to determine a controversy which 
has existed on the subject—what is the quality of 
voice possessed by Miss Birch and Miss Dolby, 
respectively ? and also whether you ever heard 
that Mr. H. Phillips was “ the best tenor singer 
of the day °” Your’s, A SHarp. 

Maidstone. 
WE are always most happy to assist our 
country friends, so far as we are able, in 
the unriddling of matters mysterious or 
equivocal ; but the queries of A Sharp, if 
we may suppose them to be put for the sake 
of enlightening his own green simplicity, 
prove him to be veritably A Natural—since 
the voices alluded to are constantly telling 
their own story to all who listen. However, 
we will satisfy our Maidstone controver- 
sialists on the subject, by testifying on the 
best possible authority, that Miss Birch pos- 
sesses one of the finest and fullest Soprano 
voices in the kingdom—that Miss Dolby 
has a beautiful clear, and daily improving, 
Contralto organ—that Mr. H. Phillips, to 
our knowledge, during the last twenty 
years has not heen a ‘* Tenor Singer” — 
that Signor Lablache is not a penny whistle, 
and that the moon is not entirely made of 


green cheese. 
Ep. M. W. 





THE BIRMINGHAM TOWN HALL 
ORGANIST. 

TO THE EDITOR OF THE ‘MUSICAL WORLD.” 

Sirx,—In calling the public attention to an af- 
fair now nearly three weeks old, and of only local 
interest comparatively speaking, some apology 
may be deemed necessary. This is supplied in 
part by the consideration of the paramount claims 
of justice, and partly by the fact that two London 
professors, and one from Cambridge, together with 
several metropolitan and provincial musicians, 
are personally interested in the matter. 








The public competition took place in the Town 
Hall, on Thursday, Feb, 17; when cach candidate 
performed the following, before a respectable au- 
dience and the arbiters ;— 1st. Burford’s psalm- 
tune, with prelude on the diapasons, and an in- 
terlude between the first and second verses ; 2nd. 
Handel’s choruses, ‘‘ He Jed them through the deep,” 
and ** the waters overwhelmed their enemies;’ 
3rd. slow movement from Haydn, Mozart, 
or Beethoven, at the candidate’s own choice; 4th. 
fugue, Seb, Bach or Handel ; and 5th, extempora- 
neous performance, or any other piece of the can- 
didate’s own selection. 

In the opinion of the majority of the auditory 
Mr. Henry Simms, who played first, exhibited 
the greatest degree of musical ability , testified by 
the unanimous applause bestowed upon him, as 
well as by the concurrent opinion of the town’s- 
people generally. 

The day previous, each of the candidates under- 
went a private examination, from the following 
scheme ;—Ist. to play from score the Kyrie from 
Spohr’s Mass in C minor, on the pianoforte, and 
afterwards any chorus or anthem, from score of 
his own selection, on the organ; 2nd. to harmo- 
nize a melody to be given by the examiners, to be 
written in four parts, employing the proper clefs ; 
and 3rd. to write a psalm-tune, in four parts, from 
a figured bass, The examiners appointed, were 
Mr. Knyvett, composer to the Queen; Mr. No- 
vello, organist of the Catholic Chapel, Moorfields ; 
Mr. Goss, organist of St. Paul’s Cathedral ; and 
Mr. Walmisley, musical professor at the University 
of Cambridge. 

After the performances the judges met, and 
awarded the prize to Mr. James Stimpson, late or- 
ganist of Carlisle Cathedral. 

Mr. Henry Simms, a gentleman of undoubted 
respectability and integrity, has since put forth 
a manifesto, in which he makes a suspicious- 
looking statement as to the fairness of the trial, to 
the effect that—‘‘an extempore Fugue had been 
put down in the scheme, which each candidate was 
expected to play, or publicly announce his refu- 
sal; this was withdrawn the afternoon previous 
to the trial, which rendered the next day’s exhibi- 
tion (so far as actual display of musical skill may 
be considered) a mere nullity, which alone, in any 
ordinary case, would have been sufficient to pre- 
vent his playing, it being always admitted that 
the extemporaneous developement of a Fugue is 
the greatest, if not the only real test of musical 
erudition and practice.” 

Such an impeachment of the justice of the elec- 
tion demands a full and satisfactory explanation ; 
and it is the object of the present writer, in mak- 
ing public mention of the affair, to elicit an inves- 
tigation by the proper parties equally requisite 
for all concerned. H. R. 

Birmingham, March 5, 1842. 

We are induced to publish the above, 
solely, with a view to elicit explanation, 
and convince our Birmingham friends, that 
they have suspected an impossible thing. 

Ep. M. W. 


MOTET SOCIETY, 
TO THE EDITOR OF THE MUSICAL WORLD. 


S1r.—Can you in your notices to correspondents 
give me any information respecting the movements 
of the Committee of the Motet Society. The Sub- 
scribers were led to expect that a number would be 
issued by the lst of last November, but upwards of 
three months have now elapsed, and no work has as 
yet been delivered; and I certainly think that some 
explanation is due to the Subscribers. 

I am Sir, your obedient servant, 
(And a Subscriber to the Motet Society,) 
INQUIRER. 


We print the above to elicit a satisfactory 
answer for our correspondent, and of the 





subscribers generally—there are, doubtless 
sufficing reasons for the delay complained 
of, which the officers of the Society will do 
well to make known and explain. 

Ev. M. W. 


REVIEW. 


*¢ Bibliothéjue Classique,”’—a collection of 
classical instrumental works, arranged as 
pianoforte duets, edited by J. W. Davi- 
son. (No. 2.) — Mendelssohn’s Ottetto 
in E flat. Wessel and Stapleton. 
Perhaps among all the instrumental com- 

positions of Mendelssolin, there is not one 

more indicative of the peculiar bent of his 
extrordinary genius than the ‘* Ottetto” 
for stringed instruments, the only one he 
las composed, and by very many degrees 
tlhe best that has ever been written. No 
grand orchestre ever gave out more stupen- 
dous effects than the few instruments al- 
lotted to this ‘* Ottetto,”” when played up 
to the mark. Mendelssohn has here shewn 
that power depends not on a multitude of 
players, nor grandeur, nor unusual noise, 
The sublimest ideas may be expressed by 
the smallest means, when distributed by 
the hand of a master. Almost every phrase 
of musical expression is exhibited to per- 
fection in this wonderful work. The open- 
ing movement, perfection itself, combizes 
the stupendous and the beautiful; and the 
blending of the two is in the highest degree 
masterly. The andante is a veritable tale 
of mystery, and the slight confusion of keys 
at the commencement is doubtless intended 
by the composer as a preparation for the 
mind, the better to receive the strange fas- 
cination of the remainder ; the finishing: in 
the dominant of F minor, is however, be- 
yond our comprehension, since the move- 
ment begins in C minor, and the subse- 
quent intermezzo is in G minor; conse- 
quently the half close in F minor neither 
proceeds from, nor travels to any precise 
point whatever, but is extremely vague and 
unsatisfactory ; in fact it is faulty, and has 
no business there at all. The internezzo, 
a creation of Mendelssohn's own, (unless 
it can be said to be derived from the move- 
ment a la Turca in the eighth symphony of 
the universal Beethoven, that provoking 
forestaller of every body’s inventions,) the 
intermezzo is one of those surprising treaks 
of fancy whichkeep the hearer in a restless 
state of undefinable excitement ; a shower 
of small notes which we can only liken to 
the sensation which might be derived from 
the pricking of innumerable pins and 
needles, supposing them adminisirative of 
small doses of pleasure instead of small 
doses of pain ; a delicious tickling of the 
senses, a rapid succession of Faéry pinches, 

a multiplication of homoeapothic draughts 

of delight, which, since we cannot find a 

parallel in order to make ourselves intelli- 

gible to the mass of readers, we shall cease 
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endeavouring to make manifest, lest we 
should begin to discourse hyperbole and 
fustian after the manner of Jules Janin, 
that eminent writer upon nothing, who en- 
lightens the abonnes of the Journal des De- 
bats. Mendelssohn introduced this inter- 
mezzo into his symphony in C iminor, when 
it was first performed at the Philharmonic 
under his direction, displacing the original 
minuet and trio; at the same time he cui 
out a long passage from the middle of the 
movement, which we think considerably 
improved it, as the passage in question is 
somewhat uninteresting and dry ; we should 
like to have found the same omission in 
the present edition of the *‘* Ottetto’”’ but 
Mr. Davison like all enthusiasts, has let 
his appetite outrun his judgment, and in 
satistying his voracity for much matter, 
lias allowed a sad disfigurement of the 
movement to remain, a disfigurement which 
having been lopped off by the original com- 
poser himself, might with the greatest 
propriety have been left to its fate by the 
editor of the ‘* Bibliothéque Classique. 
Had the omitted passage (or rather the 
ought-to-have-been-omitted passage) been 
long enough to authorize an additiona! 
shilling being laid on the price, we should 
have recognized a book-making shuffle, 
but, as it is, Mr. Davison has not even this 
excuse, and we must therefore accuse him 
either of carelessness, or a defect in judg- 
ment which we should have been loth to 
have laid to his charge. 

But we digress. evenons a nos mon- 
tons. The finale of the ‘* Ottetto” is con- 
sidered, as a single effort, the greatest tri- 
umph of Mendelssohn’s genius. If we ex- 
cept the jinale to the Jupiter’ of Mozart, 
or that to the C minor of Beethoven, we 
know of no one movement throughout the 
range of musical compositions, which have 
ever come under our notice, so prepos- 
terously grand, so vast and comprehensive 
as this. The whole affair, from the first 
note to the last, is one rush of irresistible 
might ; but there are occasional points that 
soar into the highest regions of sublimity. 
Let us instance the intreduction of the sub- 
ject of the inéermezzo, and the pedale on B 
flat were the counterpoint of the same sub- 
ject, in fortissimo chords, almost litis you 
out of your seat, till, when you think the 
climax approaches, which you almost justly 
imagine will be unbearable, the bass drops 
down two notes, and instead of the in- 
tensely hoped for tonic, you get a most 
unexpected chord of the sixth, producing 
an effect to which we can find no semblance 
in words. 

Let us again by our hearty commenda- 
tions, encourage the publishers of the Bi- 
bliothéqne Classique to proceed fearlessly 
in the good work they have begun. Repent 
it, they will not. 





“ Flow, Rio Verde ?* C. C. S. Oldershaw. 
“ The Return of Spring.” C. C. 8 
Oldershaw. Combe and Crossley (Lei- 
cester.) 

The first of these is ‘* Were a’ noddin’ ” 
put into three-four time, with a feeble and 
any thing but faultless accompaniment ; 
the second is a very pretty but not very 
original waltz, of more pretension than the 
first, and considerably less liable to ob- 
jection. 


Mozart's Pianoforte Works, No.33, edited 
by Cipriani Potter. Coventry and Hol- 
lier. 

The present number of this admirable 
publication contains two familiar rondos, 
composed in May 1791, which though by 
no means deserving a place among the best 
things of the kind which Mozart has cre- 
ated, still present enough attraction to en- 
sure attention from every lover of the music 
of this great master. The first, in F major, 
is too florid for our taste; the second, in 
D major, we think, considerably the best 
of the two. 

** Morceau de Concert.” G,. A. Osborne, 
op. 29. Chappell. 

This is a fantasia of extreme difficulty on 
airs in Halévy’s “ Guido et Cinevra,” de- 
dicated with some propriety, as regards her 
powers of execution, to that brilliant pian- 
iste Madame de Belleville Oury, the better 
half of Mr. Oury, the distinguished violinist. 
Mr. Osborne, who is far better known in 
Brussels and Paris than in his native coun- 
try, seems to have imbibed a considerable 
quantum of the super-ultra clatter and 
difficulty of modern continentinal pianists ; 
and has produced a piece which, we are 
inclined to think, very few besides the fair 
dedicatee, will ever successfully get to the 
end of, 


‘* Reminiscences of Robert le Diable,” F. 
Liszt. Chappell. 
We can conceive no other utility in the 
publication of this piece, than as a diagram 


pathy with the poetry to which they are set» 
besides which their melodies are extremely 
vocal, and their accompaniments correct 
and easy. 


“ The Erl King’*—Schubert— (new edition.) 

Wessel and Stapleton. 

The peculiarity of this new edition is a 
lithographic embellishment representing the 
gist of the story, which is very admirably 
executed, and, if possible adds to the at- 
traction of the song, 


“« Benedictus for three voices,’’ by Pio Cian- 
chettini. (New Edition.) Birchall. 
Smooth and free from error, but un- 

relieved by any striking points. By no 

means the most successful effort of its 
clever composer, 

*€ TLink not that thouart all alone?’ Pio 
Cianchetiini. 

A clever song containing many points 
that are at least striking, if not absolutely 
new. We object however to a six-four on 
E following the common chord of C in 
page 1, which is any thing but agreeable. 








MUSICAL INTELLIGENCE 
ictropolitan, 
DRURY LANE THEATRE. 

*¢ Acis and Galatea’ fills the house no 
Tuesdays, Thursdays, and Saturdays— 
During the past week, the farce of the 
‘* Poor Soldier” with the charming nati- 
onal airs arranged by Shield, and ‘* No 
Song no Supper,” with Storace’s original 
and selected music, (the former being some- 
times the latter) have been brought forward 
with all the vocal strength of the company, 
some of the strongest having taken the 
weakest parts for the good of tlie whole. 
This is a laudable example, which we trust 
to see emulated by the ‘stars’ of other 
constellations of the drama. 


COVENT GARDEN THEATRE. 
The masque of ‘*‘ Comus” that gorge- 





in black and white of M. Liszt’s extraordi- 

nary digital dexterity,—it contains the 

‘« Valse infernale,’” and a favorite march | 

from the opera, forming a fantasia, which | 

the united efforts and fingering of five or 
six good players might render effective. 

We judge by eye-sight, for to play it, is 

beyond us. 

“ Sweet Night”—T. F. Millar. “ Pright 
be the place of thy soul” —T. F. Millar. 
«© Remember me’—T’. F. Millar. Bath. 
In each and all of these songs there is 

enough of thought to elevate them far be- 

yond the regions of commonplace, but in 
none of them is there sufficient of ‘* the re- 
markable,” to call for any elaborate com- 
ment or paramount praise ; the merit of 








Mr. Millar’s songs consists in their sym- 


|} 


ous concentration of poetry, ethics, and 
vhilosophy, was revived here on Wednes- 
day last, incorporated with additions from 
those kindred gems ‘* L’ Allegro” and “ Il 
Penseroso,’* and with other, !ess congenial 
extracts, from the ** King Arthur,’* of Dry- 
den. The accompanying music is a Pesticcio, 
comprising most of that composed by Dr. 
Arne, about a hundred years since ; toge- 
ther with some selections from Purcell and 
Handel. The scenery is very effective, 


and the mechanism of the stage extremely 
well managed —Mr, Oscar Byrne has put 
the masque upon the stage, with the eye of 
a painter; the ear of a musician, and the 
taste and judgment of a finished artist ; 
his groupings and dances haye a veritable 
classic air. 
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For the dramatis persone, we cannot 
speak so unmitigatedly. Milton’s delici- 
ous verse is not to be fiorettura’d, and ca- 
denza’d, and rallentando’d, and acceleran- 
do’d, by lips solfeggic. Mrs. W. Lacy 
looked and played ‘ the Lady” adequately 
(which is high praise ;) Mr, J. Vining got 
through the ‘ Elder Brother’ as senten- 
tiously as though his juniors were sexege- 
narians ; Miss Fairbrother was, in every 
respect the fairer brother of the two; Mr. 
Harrison made a most sorry Comus, reci- 
ting the language like an unfledged parson, 
and the music like his drawling clerk, 
Madame Vestris, in her protean embody- 
ment of several roles, looked a very real 
goddess, and sang as goddesses may be 
supposed to have sung when Apollo was 
the maestro; Miss Rainforth, and Miss 
Grant, were unimpeachable ; the former 
lady sustained her well earned and rapidly 
increasing reputation asa most correct and 
delightful singer; Mr. Stretton gave Pur- 
cell’s celebrated ** Frost Scene” with a very 
incorrect intonation, perhaps the sharp 
frost around him might have influenced his 


organ; Mr. Leffler sang Handel's ‘* Haste | ; 
| Serve their sweetest bon bons to the end of 


thee Nymph” most exuberantly ; and the 
chorusses were very nearly perfection, 

On the whole, this Kaleidoscope of poe- 
try music, tinsel, moonlight, and blue fre, 
was extremely well received, we fear, how 
ever, it willscarcely reimburse the treasury, 
and we are sure it can give no lasting 
credit to the arts of the country, 

Quartet Concerrs.— The performance 
of Friday evening, was a great improve- 
ment upon that of the preceding concert. 
Spohr’s very delighttul Quartet, in G, (op. 
82) was excellenily played—the Scherzo, 
in the style of a Spanish Bolero, in parii- 
cular, had a novel and brilliant effect, and 
was demanded for repetition though not re- 
peated—the whole (Quartet is a striking 
specimen, alike, of the genius and the mas- 
terly art of the composer ; by the latter of 
which he has contrived to give to the first 
violin part, all the brilliancy of a solo wich- 
out its obtrusiveness, a desideratum not 
frequently accomplished by Quartet writers 
The rendering of this piece was most cre- 
ditable to Messrs. Blagrove, Gattie, Dando, 
anl Lucas, who formed a commonweal:h 
of harmony, in which every one fully sus- 
tained his appropriate rank and station, and 
unanimity produced supremacy ; and the 
Quartet itself, with its rapid and continued 
changes of harmony, which, like the light- 
ning, ** doth cease to be ere we can say it 
lightens,’’ awoke a desire to hear it again, 
and enjoy it more fully. 

A Sestet of Onslow, (op. 30,) for piano- 
forte, flute, clarionet, horn, bassoon, and 
double bass, introduced Mr. Miihlenfeldt, 
a pianist of continental reputation, to the 
London public. Of this composition there 
is little to say—the third movement, an air 


in C minor with variations, pleased the 
most, as it afforded opportunities for the 
display of Messrs. Carte, Boos¢, Jarrett, 
Larkin, and Howell, all of whom acquitted 
themselves very ably on their respective in- 
struments. Of Mr. Miihlenfeldt is hardly 
fair to judge from this tirst and single per- 
formance, but we are much inclined to rank 
him very far below several pianotorie 
players in this country. What shall we 
say of Mozari’s C major Quiniet ? 
that it was most worthily given by ‘* the 
four,” aided by Mr. W. Blagrove, as se- 
cond tenor—we have never heard a more 
perfect performance than that of the lovely 
Andante in F, and we are sure that Mozart 
himself would have been satisfied with it. 
Beethoven’s Quartet, No, 3, in D, was the 
finale of the evening—this Quariet is well 
known, the performers went con amore to 
their task, and the presto, despite its speed 
and difficult jockeyship, came off trium- 
phantly. 

We have delayed speaking of the vocal 
pieces till the last, in no want of etiquetie 
or gallantry to Miss A. Kemble, or Miss 
Rainforth ; but as children sometimes pre- 








jee feast. Miss Rainforth sang a pleasant 
ballad of Mr. Benedict, called ** Tho 


| A 
|Sleeper,’’ in her usually charming and im- 


| pressive style ; and with Miss Kemble, 
‘execuied a German duet of Kreutzer very 
icleverly. Miss Kemble also sang a beau- 
|tiful song of Mendelssohn “ Friihling’s 
| Lied,” and ** Le Poéte Mourant,”’ a scena 
| of Meyerbeer, (which, as a composition, we 
| cannot admire) in a style to satist'y. even the 
| scrupulous, that she is the most perfect 
vocal ariist of her day. Mr. Benedict ac- 
‘companied wich his usual care and discre- 
‘tion. 

| Sacrep Harmonic Soctery.—The oratorio 
;of * Joshua” was repeated on Friday last 
| before an audience, in a great degree will- 
iing, if not wholly capable to appreciate it. 
|The great and encreasing hold which the 
|operations of this Society have upon the 
| public mind is a most gratifying contempla- 
'tion for the true lovers of the art, for it 
|evinces the susceptibility of musical im- 
| pressions among our hitherto esteemed 
}unmusical countrymen and promises a 
‘generality and a fulness of that feeling for 
| the art in England, which has been so long 
|not only denied as by our continental 
| neighbours, but disclaimed among ourselves. 
The performance of a composition like “ Jo- 
shua” is a great test of the growing enthu- 
siasm and the zeal for improvement of the 
frequenters of these Leviathan Concerts, for 
it is one of the least powerful of its author’s 
great works, and one of the least fitted to be 
given on so large a scale, and in so exten- 
sive an arena, for it abounds with long un- 
interesting recitative, and solos almost en- 
tirely made up of tbe conventionalities of the 
age in which they were written. These 


solos for the most part are laborious to the 
singers and unprofitable from the extreme 





length and great awkwardness of the pas- 





sages (which are mere passages) of which 
they are composed, and the great dearth of 
tenable melody and passionate expression, 
which can alone awake the sympathy of an 
audience. Even in the choruses, the point 
in which Handel has been ever unapproached 
and is never wholly unsuccessful—even in 
these, with afew bright exceptions, although 
from the long intervals between them they 
are always toa certain extent effective, there 
is small evidence of that poetical and gigan- 
tic mind which is so striking in most of this 
authors’s works, All this may be imputed 
to the nature of the subject, which has nei- 
ther the dramatic interest of ‘ Israel in 
Egypt,” and “ Acis and Galatea,” nor the 
religious enthusiasm amounting to a passion 
of the “‘ Messiah,” but is a mere relation of 
unaffecting occurrences and of maudlin un- 
impassioned love, Which could neither in- 
spire Nor admit of the intensity of expression 
which characterize those works. Much as 
we repudiate on principal, the mutilation of 
a CoMposition in placing it before the public, 
who should hear it according to the author’s, 
not his commentators’ notions of its fitness, 
we cannot but commend in the present in- 
stance, the omission of nine pieces, which 
would have dilated the tediousness, with- 
out adding to the meaning of what was re- 
tained. The most striking portion of this 
oratorio, and these, perhaps, mount up to 
the highest standard of Handel’s greatness, 
are the song of heavenly serenity, and the 
yet more beautiful chorus which joins it, 
** Shall [ in Mamre’s”—the latter part of the 
chorus, at the opening of the second act, de- 
scribing the destruction of Jericho, which is 
one even of Handel’s powerful pieces of de- 
scription ;—the chorus at the end of the same 
act, which describes the standing still of the 
sun, and the triumph of the Israelites. —The 
universally known and no less felt and 
valued, “ See the conquering”—the solo and 
chorus, “To long posterity”—and though, it 
may seem absurd to single out an atom 
from so large a whole, the last phrase in the 
symphony of “ O, who can tell?” a song, 
else meaningless, by this one expression sug- 
gestive of a world of thoughts and infinity 
of feeling. —‘* O, had I Jubal’s Lyre” is one 
of the most popular pieces of the oratorio, 
but, not for that, one of tie best, yet when 
considered in relation to the other music 
given to Ochash it shows a greater intention 
than we had before perceived in it—it is the 
violent outpouring of a vulgar joy, the jubi- 
lant enthusiasm of a commen-place mind, 
one incapable to feel, much more to express 
the delicate poetry of heartful, mental rap- 
ture; yet, trembling, bursting with pure 
animal delight. esteemed as such, it is but 
one of the least instances of Handel’s pene- 
tration of the human heart. Of the perfor- 
mance we must speak in terms of praise 
nearly unqualified. 

The chorus throughout evinced their 
strong artistic feeling and their matured 
powers of execution, and the conductor 
shewed at length that the long sounding 
voice of censure has not spoken in vain, 
for his conception and his maintenance of 
the times of the various movements was to 
uS unexceptionable. The delivery of 
“G'ory to God,” and the sequel to “ Shall 
| in Mamre” were among the most perfect 
Specimens of choral performance we have 





ever heard. Madame Caradori, and Mr. 
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Phillips sang &c., in a manner to safisfy 
the expectations built upon their first rate 
repatation. Miss Dolby shewed that she 
is fast climbing up the hill of fame to place 
herself beside them. and Miss Ward though 
youngest in the rolls of public notice is at 
least to be commendcd—there was a pnrity 
of style, a correctness of intonation; a 
clearness of enunciation and a_ generally 
artistlike feeling displayed in her whole 
performance that gave both ample satisfac- 
tion for the present and yet higher promise 
for the future, we do not doubt that in due 
time Miss Ward will stand in the first rank 
of English vocalists. 


Mr. Wirson’s Ititvsrrations.—These 
most agreeable entertainments are becom- 
ing very deservedly, popular and fashiona- 
ble ; on Monday evening last, Mr, Wilson 
led a very numerous assembly of that best 
kind of audience, which may be denomina- 
ted ** intellectual,’’ through the chivalrous 
exploits and vicissitudes of Prince Charles, 
the Pretender, in 1745 ; giving several of 
the most famous Jacobite songs, in a pure 
vocal style, and with a native character for 
which Mr. W. is without rival. Several 


songs were encored, and everybody was| 


delighted. Mr. Wilson has also given his 
Illustrations at Kennington, Blackheath, 
and Chelsea, during the week with most 
complete success, his “* Night with Burns,” 
on Monday next, will doubtless prove a 
bumper. 

Mr. Carte’s Tarp Concerr.—A 
goodly company assembled at the Bridge 
House Hotel, on Monday evening, at- 
tracted by the joint endeavours of Mes- 
dames Birch, Williams, M. Williams, 
Messrs. Wilson, Giubelei, and H. Phillips, 
Mr, Carte, Mr. Blayrove, and Mr. Laurent, 
jun., each played solos on their respective 
instruments. Miss Burfield (pupil of Mr. 
Neate,) performed on the pianoforte in 
excellent style, and Madlle, D’ Espourrin, 
with Mr. Jarrett, executed a clever duet 
of Bochsa (harp and horn) in a very skil- 
ful and artist-like manner, meriting the 
applause of all present. 


Mr. Henry Russevu’s Vocat Enter- 
TAINMENT.—This performance attracted a 
room full of company, on Tuesday evening 
at Hanover Square, numbering a very 
large majority of the fair sex ; by which 
circumstance we are led to infer that 
Mr H. Russell is a favourite with the 
ladies at least. The bill of fare consisted 
of ten songs—sung, accompanied, (with 
one exception) composed by R. (so we 
were informed) this was, by no means, an 
unambitious purveyance, and might proba- 
bly have been better relished, if the tale of 
toujours perdriz had been borne in mind. 
Mr. H. Russell has a fine manly baritone 
voice, and some agility of finger—he 
appeared to give pleasure to his friends, 
and if he had attempted less, might have 


Istineron.—A concert was given on 
Monday evening, at the Literary and Sci- 
entific Institution, Islington, which was 
attended by nearly six hundred persons.— 
A good band, led by Mr. Willy, performed 
several pieces in a spirited and effective 
manner, Mr. Lindley and Signor Drago- 
netti were encored in a sonata of Corelli's ; 
and a quartet, by Mozart, was excellently 
played by Messrs. Willy, Payton, Hill, and 
Lindley.—The singers were Miss Lear, 
Miss L. Pyne, Miss 8S. Pyne, and Mr. John 
Parry who sung several glees and duets with 
great success.—Miss L. Pyne was encored 
in Barnett’s “ Up to the forest hie,” and 
Miss Lear gave Haydn’s charming canzo- 
net, ‘* She never told her love,” with a 
gaeat deal of taste and expression.—Mr. 
John Parry was encored in two songs, and 
he introduced his ‘* Mamma,” by general 
request of the company. 





Probviunctal, 

«*s This department of the ‘‘** Musica, Wor.p” is 
complied and abridged from the provincial press and 
from the letters of vut country correspondents. We are, 
therefore, not responsible for any matter of opinion it 
| may contain —Ep, M. W. 

BrigHTon.—The distinguished amateurs, who 
have recently created so great a sensation in the 
| higher musical circles of Brighton, performed the 
| new ‘‘Stabat” of Rossini, on Monday last, under 
| the direction and superintendence of Mr. and Ma- 
dame Oury; the honour of having been the first 
| place to welcome this last born of Rossini, has thus 
| been won for Brighton. The performance was at- 
| tended by all the most eminent persons at present 
| assembled here, and reflected the highest credit on 
the indefatigable zeal and ability of the two clever 
artists by whom it was suggested and promoted. 





Rocuester.—The third, of a series of subscrip- 
tion concerts, was given on the 2nd inst., under 
the direction of Mr. Willy, who led a good 
band; conductor, Mr. C. Severn. The only solo 
player, was Mr. Richardson on the fiute, but he 
was a host in himself; petit as he is in person, 
he is a giant on his instrument! he played twice 
on this occasion, and was loudly encored in his 
second Fantasia ,which was founded on the popu- 
lar air, ‘‘ There’s nae luck about the House’ —The 
orchestral music consisted of Krommer’s Sinfonia, 
op. 12, Haydn’s Grand Sinfohia, No. 10; the An- 
dante, Minuetto, and Finale of Mozart’s Sinfonia 
in B flat, and Auber’s sparkling overture to the 
‘- Cheval de Bronze,” allof which were given with 
an ensemble highly creditable. ‘The singers were 
Miss Bruce Wyatt, the Misses Williams, and 
Mr. John Parry, to enumerate whose perform- 
ances, were to repeat a many times told tale; 
suffice it, that there were no fewer than six 
encores; a convincing proof that the audience (a 
most numerous one) was highly gratified. The 
fourth concert will be given on the 30th inst. 

EXxeETER.—The last of the Devon and Exeter 
Quartet concerts (third series,) which took place on 
Thursday last, was fully and fashionably attended. 
The concert opened with a Sestet of Meyseder, in 
which Mr. Rice shone most conspicuously, the 
Glees for the evening were, ‘‘On abank,” Wer- 
ner; ‘‘ By Celia’s arbour,” Horsley ; “ Fill me 
boy,” Cooke; and ‘*‘ When wearied wretches.’ 
Bishop ; all of which were chastely given by Messrs. 
Down, Carpenter, Boult, and S. Haycraft, particu- 
larly the latter, in which they were joined by Mrs. 
Bull, and received a most enthusiastic encore. 
Mrs, Bull we fancied was not so happy in her 
selection this evening as usual, “‘ Stanca di pid,’’ 
although most beautifully sung, is not worthy of her 


able remark, but we are convinced that it is a just 
one, and if artists will choose meagre compositions, 
because they happen to be fashionable, they ought 
not (which is too frequently the case,) blame the 
public for being fond of what they term trash, when 
the sterling compositions of great Writers are 
almost entirely kept from them. We should blame 
the Conductor most fot this, as of course it is in his 
power to reject or insert what he pleases in his 
programme ; we find the same fault with Balfe’s 
song, ‘*‘ Dear Maid,” which although exceedingly 
well sung by Mr. Carpenter, and as well accompa- 
nied by Mr. Rice, is as a composition meagre in 
the extreme; we were much delighted with Bene- 
dict’s charming duet, ‘‘ Oh do not give way,” 
which was admirably sung by Mrs. Bull and Mr. 
Carpenter, it was encored ; Mr. S. Haycraft, sang 
a sweet Ballad, adapted to a melody of Bellini’s, 
by Wade, he was greeted with an immediate 
encore ; Beethoven’s splendid Quartet op. 18, was 
a great treat, Messrs. Rice, Reynolds, J. Rice, 
and Hayes, acquitting themselves with great 
ability ; Master Rice, between the parts played a 
Violin Solo, by Mayseder, in a style that promises, 
with care and strict attention, future excellence ; 
Messrs, Rice and H. J. Haycraft played a 
charming Duet, of Spohr’s, op. 113, we were 
particularly struck with the slow movement, 
it is a lovely composition. With the exception of 
Beethoven's op. 47, we do not recollect a Duet that 
has given us so much pleasure, it was most ad- 
mirably performed by both gentlemen, each seeming 
to vie with the other to give the greatest possible 
effect to this splendid work, and they certainly were 
most successful, and richly deserved the hearty and 
unanimous applause which they received. We most 
sincerely thank the talanted Conductor (Mr. H. J. 
Haycraft, Associate of the Royal Academy of 
Music,) for his great exertions to promote this de- 
lightful science in this his native city, we feel 
assured it cannot fail of being appreciated by all 
true lovers of the art, and bring him increased pa- 
tronage and support each succeeding series; we 
were much pleased to see the Ear] of Devon (Chair- 
man of the Committee) present, and to hear him 
express himself to the Conductor in the very kind 
and flattering manner which he did. In conclusion, 
we heartily wish success to all connected with this 
most praiseworthy undertaking, and congratulate 
Mr. H. J. Haycraft, at his having added so many 
distinguished names to his Committee for the fourth 
series, to commence in October next. 


CurprpennaAM.— The third monthly concert of 
the Harmonic Society took place on Tuesday 
evening last, at the New Town-Hall. The first 
act comprised some favourite works of Handel, 
Mendelssohn, &e. ; and the second act was a mis- 
cellaneous selection Miss Louisa Patton, of Bath, 
was the prima donna, and was deservedly ap- 
plauded, The overtures, choruses, &c. were most 
ably led by Mr. Guy, and well supported by a 
select band, 


Mancurster.— On Thursday evening, the Gen- 
tleman’s Glee Club held their usual monthly meet- 
ing at Hayward’s Hotel. ‘“ If sadly thinking,” 
sung by Miss Leach, Mrs. Winterbottom, Mr. 
Sykes, and Mr Isherwood, was rapturously en- 
cored. ‘‘Mark the merry Elves,” Calcott, was 
also delightfully sung; as another by the same 
composer, ‘‘ Oh, snatch me swift,” by Miss Leach 
Messrs. Walton, Sheldrick, Barlow, and J. 
Isherwood. ‘Horsley’s” ‘* By Celia’s Arbour,” 
was a sparkling performance ; it was sung by the 
two Isherwoods’, Barlow, and Walton. Several 
good glees were sung after supper, besides “ Father 
William,” by James Isherwood, and the ** Land 
of my birth,’* by Mr. Statham. 


Quartet Concerts.—On Monday evening, the 
fifth concert of the present series took place, and 
was distinguished by the same excellence in the 
performance which has placed these classic con- 
certs in the very highest rank of musical enter- 








effected more. 


knowledge of the science, this may not be a fashion- 





tainments. The opening quartet of Haydn’s, No. 
32, in C major, went off charmingly, Sa 
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Fautasia was played, by Mr. Lindley in a style 
that would a second time have sent the composer 
out of this country, erp making the same 
remark to the son as hedid to the father, that he, 
Romberg, was not wanted here. Mr. Johnson, 
who is evidently making rapid progress, gave 
great satisfaction in Hummel’sRomanza, Betho- 
ven’s splendid quartet was most effective. Miss 
Graham who was the only vocalist, gave two 
songs, Spohr’s, “Rippling waters,” and the 
* Night song of, the exile,” Schubert. 


Miscellaneous. 


Mas. Satmon.—We have great pleasure 
in stating, that the situation of this once 
eminent singer, has excited the commisse- 
ration of the musical public. The com- 
mittee have received donations from several 
places in the country ; one benevolent lady 
collected seven pounds ten shillings, among 
a few friends, at Liverpool, an example 
worthy of imitation—Mr. Simms, and a 
few other kind individuals at Bath, are get- 
ting up a concert and a dramatic perform- 
ance for the benefit of Mrs. Salmon, at the 
theatre in that fashionable city, where, some 
twenty years ago, she was a great favorite. 
The ultimate object of the committee will 
be, to endeavour to procure an annual do- 
nation from a certain number of benevo- 
lent persons, so as to ensure a suitable 
mainienance for the daughter of song, as 
she glides down the vale of life. 

Wetsa Mus:c.—At the annual festivals 
of the Society of Ancient Britons, the| 
music performed is of a different character | 
from that generally introduced at other 
public dinners. On the Ist inst., being 
St. David’s Day, the Society celebrated 
its 128th anniversary in the Freemasons’ 
Hall, when two hundred gentlemen dined. 
Sir Watkin William Wynn, Bart., (grand- 
son of one of the founders of the Ancient 
Concerts) in the chair. When the cloth 
was removed, Grace in the Welsh language 
was sung; the music being a very ancient 
melody harmonized. After the national 
anthem, performed by Messrs. Young, 
Collyer, Parry, Fitzwilliam, Ransford, J 
O. Atkins, and accompanied by a band 
of wind instruments, Hopkins’ glee, ‘* Hail! 
Royal Heir of England” was sung ; which 
was followed by a charming Welsh air, 
by Mr. Collyer, called ‘* Llandovery,” 
with English words, commencing ‘‘ Adieu 
to dear Cambria.” When the toast of 
** The Principality of Wales” was given, 
Mr. Fitzwilliam sung the national song of 
«© St. David’s Day,” with the following 
extra verse, written for the occasion, by 
Mr. Parry, which told famously, and eli- 
cited a rapturous encore :— 

Last year I hinted in this hall 
At what has happen’d since ; 


Our gracious Queen ’tis known to all 
Has given to Walesa Prince ! 

Long may he live, and learn to speak 
Yr Iaith Gymraeg*—I pray ; 

And may we see him wear a leek 
Upon St. David’s Day. 








Nearly two hundred boys and girls 
passed round the Hall, who are main- 
tained, clothed, and educated by the So- 
ciety ; and a portion of them sung an Ode, 
written by Mrs. C. B. Wilson, and adapted 
to the favourite Welsh air of ‘* The Ash 
Grove,” which was vociferously encoredt 
Mr. J. O. Atkins sung a splendid song, 
written by the late Mrs. Hemans, to the 
air of ** The dawn of day,” descriptive of 
a prophecy, by the celebrated bard Taliesin, 
which ran as follows :—‘* Their God they 
shall worship—their language they shall 
retain—their land they shall lose—excep. 
wild Wales.’ Mr. Young was encored in 
his own pretty ballad, ‘* The Banks of the 
Tweed,” which was sung after the health 
of the Duchess of Northumberland, one of 
the patronesses of the charity was given. 
The vocal music was ably accompanied on 
the pianoforte by Mr. James Calkin, and 
Mr. H. B. Richards ; and it gives us plea- 
sure to close our sketch of this very inter- 
esting festival, by stating, that a sum of 
nearly twelve hundred pounds, was col- 
lected on the occasion, for the benefit of 
the school. 


Paitnarmonic.—The rehearsal of the 
first concert, will take place on Saturday 
morning, leader, Mr. F. Cramer, conductor, 
Sir G. Smart.—The band will consist of 
32 violins, 10 violas, 8 violoncellos, 8 
double-basses, 3 flutes,2 oboes, 2 clarionets, 
2 bassoons, 4 horns, 2 trumpets, 3 trom- 
bones anddrums. Sig. Dragonetti has not 
yet signed, he being the on/y member of 
the orchestre, who has not consented to 
take lower terms. We trust, that no kind 
friend urges him to hold out, with a hope 
that he will gain his point, for we hear, 
that the directors are determined not to make 
him an exception to the general rule: we 
hope to see him in his place, for the or- 
chestre will not appear complete without 
I] Drago. 

Comus.—Several of the daily and weekly 
papers have given great credit to Mrs, 
Walter Lacy for singing Arne’s celebrated 
Echo song, at Covent Garden Theatre, 
whereas, it is Miss Rainsforth who sings it 
nightly, and the response is given by Miss 
Grant. 

Covent Garvey ToHeatre.—Mozart’s 
‘« Figaro”’ is to be brought out on Satur- 
day evening, supported by all the principal 
singers ; being the first of its performance 
on the English stage entire. 


Mr. Hatcu's Concert.—This perform- 
ance, which takes place to-morrow even- 
ing, will be Jaudably enriched by a full 
orchestre, and a chorus selected from the 
Professional Choral Society, thus dissipat- 
ing the ennui inseparable from a mere 
pianoforte concert. We trust that due at- 
tention will be given to the rehearsal, and 
that the public will thus be repaid for a 





* The Welch language, 


POSTSCRIPT. 
PROGRAMME 

OF THE FIRST ANCIENT CONCERT 

Under the Direction of His Royal Highness the Duke 
of Cambridge, Wednesday, March 9th, 1842. 

ne we and Dead March* (Saul) 

adel, 

Recit. My prayers are heard. Air Tears, 
such as tender fathers. (Deborah) Han- 
del. Mr. H. Phillips. 

Glee. Some of my heroes are low. Stephens. 


Recit. And God said. Air On mighity 


pens, (Creation) Miss Birch. 
Chorns. Gloria in excelsis (Service in D) 
Hummel. 


Song. Holy, holy. (Redemption). Handel 
Miss Hawes. 

Magnificat, Mozart. 

Recit. Berenice, ove sei? Aria. Ombra 
che pallida. (Luco Vero) Jomelli. Miss 
A. Kemble. 

Chorus, Hallelujah! (Messiah) Handel, 

Part I1].—Overture. (Samson) Hfandel. 

Recit. Andiaino, andiam. Arietta. Invano 
alcun desir ; con Coro. Gluck. Miss 
Birch. 

Movement from the Second and Third 
Lessons, (arranged for a full Orchestre) 
Handel. 

Song. Revenge! Revenge! (Alexander's 
Feast.) Handel. Mr. Stretton. 

Recit. Giunse alfin. Aria. Deh! vieni, non 
tardar. Mozart. Miss Kemble. 

Recit. The rosy-jingered morn. Trio and 
Chorus. Yon ruddy lines (Seasons) 


Haydn. Miss Birch, Mr. Bennett, and 
Mr. Siretton. 
Dueito. Vaghi colli. Winter, Miss 
Kemble and Miss Hawes. 

Chorus. The Lord shall reign, (Israel in 
Egypt.) Handel. 

Glee. Here in the cool grot. The Earl of 
Mornington. 


*,* In consequence of the press of local matter, 
Notice TO CORRESPONDENCE, and the List oF 
New Pustications is unavoidably omitted till 
next week ; together with several articles of interest 
and importance. 











MUSIC OF THE WEEK. 

This Evening (Thursday)—Miss Nunn’s concert, 
at the St. James’ Theatre. 

Friday (Morning)—Mr. Russell’s performance at 
Hanover Square, in the evening ; Mr, Haigh’s 
grand concert at ditto; and a performance at 
Exeter Hall. 

Saturday (Morning)—Rehearsal of the first Phil- 
harmonic concert. 

Monday — The first Philharmonic concert, and 
Mr. Wilson’s Llustrations. 

Wednesday—Miss Binfield Williams’ concert, and 
the Covent Garden Theatrical Fund Dinner. 

Her Majesty’s Theatre, Saturday, Tuesday, and 
Thursday. 

“ Acis and Galatea,” at Drury Lane Theatre—this 
evening, Saturday and Tuesday. 

Operas at Covent Garden—this evening, Saturday 

and Tuesday. 

Concerts de Societé, at the Lyceum—every even+ 

ing. 

Miss Vinning, &c., at the Royal Adelaide Gallery, 

to-morrow, Monday and Wednesday. 


* The Dead March &c., was a tribute to the 





very liberal patronage. 





memory of the late Earl Fortescue, who was many 
years a director. 
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THEATRE 
HE NOBILITY, SUBSCRIBERS to 


the Opera, and the Public are respectfully informed, 
that this Theatre will be opened on Saturday, March 12th, 
1812 when will be produced, first time in this Country, 
Donzietti’s Opera, GEMMA DI VERGY. Conte di Vergy, 
—Sigr. Santi,—(From the principaljTheatres ia Italy, his 
first appearance in this Country.) Gemma,—Madlle. 
Adelaide Moltinii—(From the Teatro Reale, Turin, her 
first appearance in this Country.) Ida di Greville,—Mad. 
Bellini. Tomas,—Sigr. Guasco,—(From the Teatro 
Imperiale, La Scala, his first appearance in this country.) 
Rolando,—Signor Galli. Guido,—Signor Paozini,—(From 
the principal Theatres in Italy, his first appearance in this 
cuntry.) After which will be produced a New Ballet, by 
MM. Deshayes and Perrot; the Music by M. Adolphe 
Adam, entitled GISELLE; ou LES WILIS. Principal 
Dancers :—Madlle. Carlotta Grisi, Mesdlles. Benard,Galby, 
Copsre, C, Camille, Bouvier, &c, Malle. Louise Fleury, 
(of the Academie Koyale de Musique, her first appearance 
in this country.) M.Coulon and M, Gosselin, M. Perrot, 
M. Gouriet, M. Venaf:a, M. Bertram, &c. &e On Thurs- 
day, Mare 17th, Madame PERSIANI will make her first 
appearance in Donizetti’s Opera of LUCIA DE LAMMER- 
MOOR. Applications for Boxes, Stalls, and Tickets to be 
made at the Box-Office. Opera Colonnade 


ONCERTS OF ANCIENT MUSIC, 
New Rooms, Hanover Square.--The Direc*ors in- 
form the Subscribeis, the SECOND CONCER'!, will take 
place on WepNespay, Aprit 6th, commencing at 
half past Eight o’clock. The REHEARSAL, on Monday 
morning, the 4th, at Twelve. The Subscribers have the 
privilege of introducing their friends to the Single Con- 
certs, by tickets, price One Guinea each ; or to Rehearsals, 
price 10s. 6d.each ; applications for which to be made, by 
Subscribers only, to C. Lonsdale, (late Birchal! and Co’s) 
Musical Circulating Library, 26, Old Bond Street. 


UNDER THE IMMEDIATE PATRONAGE OF 
HER MAJESTY. 


HILHARMONIC SOCIETY, 


Established in the year 1813.—The Public is 
respectfully informed thatthe first Concert forthe ensning 
Season will take place at the Hanover Square Rooms, on 
Monday next March [4th.—To commence at Eight o’Clock 
precisely. Terms of Subscription to the Eight Concerts, 
Four Guineas; and for the accommodation of those 
Subscribers who may have triends to introduce, Single 
Tickets for any one«f the Concerts, One Guinea each, 
or Double Tickets admitting two Persons, £). 10s. each. 


> 2 ‘ a 
UARTETT CONCERTS, HANO- 
VER SQUARE ROOMS. Messrs. BLAGROVE, 
GATTIE. DANVO, and LUCAS, beg to inform the pub- 
lic, that their THIRD CONCERT will take place on 
Friday Evening, March, 18th; to commenceat §-past Eight 
o’clock. Performers alreaty engaged :—Madame CAKA- 
DORI, Mrs. ANDERSON, and Mr. BENEDICT. Tickets, 
7s, each, and family tickets, 18s. each, admitting three 
persons, may be obtained of the conductors, and at the 
principal Music shops. 


SOclETA ARMONICA.---The Concerts 


for the Season, 1842, will be held as usual at the 
G.eat Concert Room of her Majesty’s Theatre.—The 
first Concert will take place on Monday, March 28, 1842. 
Second ditto, April }!th,—Third ditto, April 25th—Fourth 
ditto, May 9th,—Fifth ditto, May 2 rd. The Sixth Con- 
certto be appointed early in June. The Band will be on 
the same grand scale as in former Seasons, including 
upwards of Seventy of the most celebrated Performers. 
Leader, Mr. Lo¢der.—Conductor, Mr. Forbes. These are 
the only Subscription Concerts at which the Opera 
Vocalists will be permitted to appear. Subscription, 
Ture Guineas for Two Transferable Tickhuts, or Two 
Guinrzas for one, to each Concert ; to be paid on deli- 
very of Tickets. Extra Tickets to Non-Subscribers Ten 
Shilliegs and Sixpence each, and to Subscribers, Seven 
Shillings each. Subscription and extra Tickets to be 
obtained of Mr, Brandon, Honorary Secretary, No. 55, 
Judd Street, Brunswick Square, and No. 26, Chancery 
Lane ; Mr. Henry Forbe:, No. 13, Upper Belgrave Place, 
Eaton Square; Mr. Wright, No. 60, Pall Mall ; Messrs, 
Cramer andCo., 201, Regent Street; Mori and Lavenu, 
Bond Str:et: and at all the principal Music Shops. 


























GAC RED HARMONIC SOCIETY, 
X? EXErER HALL.—On Friday Evenings, March 11th 
and sth. will be performe!! Handel’s Oratorio, “ ISRAEL 
IN EGYP%."’ Principal Vocal Performers, Miss Birch, 


Miss Cubitt, Miss Dolby, Mr. Hobbs, Mr, Giubelei, and 
Mr. H. Phillips. The Band and Chorus will consist of 
above Five Hunprep Perrormers. Tickets 3s. Re 
served Seats 5s—may be had of the principal Music Sellers 
—of Mr. Mitchell, 39, Cha'ing Cross, and of Mr Ries, 
102, Strand, opposite Exeter Hall.—T. Brewer, Hoa. Sec. 


MR JOSEPH HAIGH has the honour 

to announce to the Nobility, Gentry, his Friends 
and Pupils, that his FIRST GRAND CONCERT will take 
place at the Queen’s Concert Rooms, Hanover Square, 
to-morrow, Frarpay, March I/th, Principal Vocal Per. 
formers—Madame Caradori Allan and Miss Adelaide 
Kemble, Miss Betts, Miss Fanny Russell, Miss Durant, 
Miss Binckes, and Miss Maria B. Hawes; Mr. H. Phillips, 
Mr. James Bennett, Mr Joseph Haigh, and Mr. John 
Parry. Solo Performers: Pianoforte, Miss Biockes, 
Harp, Mr. J. Balsir Chatterton, Leader, Mr. F. Cramer, 
Conductor, Mr. G. F. Harris.—Tickets 8s. each, and 
Tickets to admit three, one guinea, to be had of Mr. 
Joseph Hatona, 32, Bernard-street, Russell-square, and of 
all the principal music-sellers. Reserved Seats 10s. 64. 
each; to be had only of Mr. Haigh, of Mr. Lonsdaie, 
26, Old Bond-Street, and at the Hanover Rooms, tor 
which an early application is respectfully solicited. 


UNDER THE IMMEDIATE PATRONAGE OF H. R. H. 
THE DUKE OF CAMBRIDGE. 


HE QUEEN'S CONCERT ROOMS, 


Hanover Seuare.—Miss H. Binfield Williams begs 
to inform her friends and the pubiic, that she will give her 
Benefit Concert on Wednesday evening, March 16, 1542. 
To commence at 8 o'clock. The following talested Artists 
have ki dly promised their valuable assistance.—Vocal 
Performers. Miss Woodyatt, Miss Bruce, Miss Fanny 
Russell, Miss Cubitt, and Miss Bassano ; Mrs. W. Seguin 
Miss Ellen Luigi will sing a song, accompanied by her- 
self on the Guitar. Signor Ferrari, Mr. Handel Gear, Mr. 
W. Seguin, aod Mr. A. Giubilei. Instrumental Per- 
formers: Pianoforte, Miss H. Binfield Williams, (Pupil 
and Niece of the late Mr. T. Binfield, (Violin, Mr. Bla- 
grove, Violoncello, Mr. Lindley, who will perform one of 
Corelli’s Trios with Messrs Lucas and Howell. Harp, 
Mr- J. Balsir Chatterton. Flute, Mr. Card. C'arionet. 
Mr. Key. Concertina, Master R. Blagrove. THE BAND 
will be numerous and complete, selected from the Phil- 
harmonic and Ancient Concerts, who have kindly pro- 
mised their valuable services for the occasion.—Leader, 
Mr. F. Cramer. 

Tickets 10s. 6d. each, and Famly Tickets, to admit 
three, One Guinea, to be had of Miss H. Binfield Williams, 
18, Howland-street, Fitzroy-square; Cramer and Co., 
Regent-street ; Cocks and Co.’s, Princes-street, Hanover. 
square ; and of Monro and May, Holborn Bars. 


\ ELOPHONIC SOCIETY, MUSIC- 
L HALL, STORE-STREET, BEDFORD-SQUARE. 
—O > Tugspay, |5tTa Marca, will be performed Beetu- 
ovun’s MOUNT OF OLIVES, and a Seleciion of Sacred 
Music, Conducter, Mr. Holderness ; Leader, Mr. W. 
Blagrove ; Organ, Mr. T. Jolly. Admission, 2s.; Boxes, 
3s. Doors open at 7, to commence at 8 precisely. Sub- 
scribers of | s, 6d. per annum are entitled to attend the 
Concerts, Rehearsals, and General Meetings of the Soci- 
ety. Subscribers of 21s. per annum are entitied to the 
additional privilege of introducing two friends to each 
Concert. 


HEATRE ROYAL ENGLISH 


OPERA HOUSE. Tuts Evenine, the distin- 
guished Artists of this Estab‘ishment will present to the 
lovers of Music the last d lightful composition of Ros- 
sini, The STABAT MATER, which was received with so 
much enthusiasm on its first performance in this c -vntry 
on Monday last. M.JULLIEN and the associated Solo- 
ists, were greeted throughout with the loudest applaus>, 
and, by especial desire, will repeat the performance for 
this night only. 














MESS«S. COCKS & CO’ MUSICAL PUBLICAILONS 


pparone SEASONS, as performed at 


the Choral Hirmoniat’s Society ou the 7th inst., 
complete in one vol., arranged by Clementi, with an ac- 
companiment for the piano, bound, 21s. The separate vocal 
parts for choral societies, i. e. soprano, alto, tenor, and 
basso, each 5s. Handel’s Messiah, newly arzanged by 
John Bishop, from the score of Mozart, in one la’ge folio 
volume of nearly 200 pages, price 15s. London, published 
only by Messrs. Cocks and Co. Caution.—Order John 
Bishop’s copy of the Messiah, price lis. 

NEW SCHOOL MUSIC, &e.—Now ready for delivery, 
gratis and postage free, a CATALOGUE of popular Works 
on MUSICAL EDUCATION, a General Catalogue of 
New Masic, a Catalogue of Septet, Orchestral, and Dance 
Masie, for all instruments. ditto Organ. ditto Sacred, ditto 
Flute, ditto Piano, ditto Violin and Violoncello Music. 
All applications must state the catalogue required, and be 
addressed to the publishers, Messrs R. Cocks & Co. 


NEW WALTZES, by LABITSKY, piano, each 3s. 
Ditto, duets, 4s each Sutherland Walzer, composed for 
and dedicated to her Grace the Duchess of Sntheriand Lu- 
cian- Walzer, composed and dedicated to Mrs. Anderson, 
Pianiste to her most Gracious Majesty. Jubel Kiange, Aus 
Albion, Albert- Walzer, lie PFashionablen, Jasmin, Georgi- 
nen, the New Aurora, Venitaner, Fairy, Brandhofen, Tre- 
molo, Lilien, Hamborv’, Elb Galop, Pococo Galop, and 
his Les Delices de la Cour de Angleterre, Nos. 1 to 60, 








MADAME CARADORI ALLAN AND MISS ADELAIDE SCHUBERT'S SONGS, in ITALIAN, 


FRENCH, and GERMAN. T. BOOSEY and Co., 
Foreign Musical Library, 28, Holles-street. 
ITALIAN. 

Gemmi di F. Schubert; O dodici Canzonetve scelte fra le 
piu favorite con Poesia applicatevi da Manfredo Maggioni. 
Price 2s. and 3s. each, with an elegant Arabesque Fron- 
tispiece:—1. Gia del Sole ; 2. Ave Maria; 3. O dolce 
Speme; 4. Ah se davvero; 5. Come se lieto; 6. Non ha 
una Nube; 7. L’Addio; 8. Gli Astri; 9. Le triste me- 
morie ; 10. Il turbin furente; il. L’Imagin del mio amor; 
12. Il Retardo, 

FRENCH. 


Twelve of the most admired Songs of F. Schubert, with 
French Words, by Belanger, and elegant Embellishments : 
1. Les Plaintes de Ja jeune fille; 2. L’Attente; 3. Sois 
toujours; 4. Marguerite; 5. Les Adieux; 6. La Sere- 
nade; 7. Ave Maria; 8. La Poste; 9. Les Astres; 10. 
Barcarolle ; 11. Le Depart; 12. Regrets. 

*,* Several of the above have been sung in public 

by Mario and others. 
GERMAN. 

Twelve Songs by Schubert, with the German Words 
only, price 2s, each, including—Ungeduld, Der Erl Konig, 
Der Wanderer, Die Post, Der Harfner, &c. 








MUSIC HALL, STORE STREET. 


WILSON’s VOCAL AND NARRA- 
TIVE ILLUSTRATIONS OF SCOTTISH SONG.— 
Wilson, on Monday evening next, March 14th, will give 


A NICHT WI’ BURNS, 


in which he will sing aselection of Taz Sones oF BuRNS 
interspersed with anecdotes of the poet, &c. &c. Tickets, 
2s. each.—Reserved Seats 2s. 6d.—Private Boxes for Six, 
l5s.—for Eight £1. Tickets and Programmes may be 
had at the Music Hall, and Music Shops. 


NEW MUSIC FOR THE HARP. 


composed by Mr. FrspDERICK CHATTERTON, a8 
played upon Blazdel!’s Royal Elizabethan Harps, at the 
Courts of Eagland and France :—Prince Albert’s March ; 
Prince of Wales’s Mareh; Mon Sejour & Brighton; 
‘Trois Romances Characteristiques ; La Joie d’Edinburgh. 
To be had at the principal Music Warehouses; and of 
Mr. F. Chatterton, or at Blazdell’s Royal Elizabethan 
Harp Manufactory, 34, Upper Charlotte Street, Fitzroy 
Square, London. 








Just published, 


REUTZER’S DUET, “DEM 

SCHNEE DEM REGEN,” (with av English ver- 
sion, * O’er Moor and Mountain.”) Sung by Miss Apg- 
LAIDs KemBLeE and Miss Rainrorts, wih Piano-forte 
accompaniment. Price 2s. Also, anew PRELUDE and 
FUGUE forthe Pianoforte, by F. Menpg_ssomn, price 2s. 
J. J. Ewer and Co., 69, Newgate-street. 


NEW PIANOFORTE MUSIC. 
E VOYAGEUR, No. 1. — Military 


Fantasia on French Airs, W. H. Holmes, 
3s. Ditto 2.—Rondino on Ma Normandie, A. Meves, 
3s. Ditto 3.—Fantasia on Swiss Airs, E. F, Rimbault, 
3s. Ditto 4.—Fantasia on Irish Airs, W. B. Wilson, 3s. 
Ditto 5.—Fantasia on Scotch Airs, J. Calkin, 3s. 

(This Work will be Continaed.) 


Three Fantasias on Airs from Donizetti’s Opera Adelio, 
Czerny, 4s. each. 
Three Tarantella’s, E. J. Loder, 3s. 
Variations on the following favorite Airs, W. H. Holmes ; 
‘Happy Land”—* Rory O’More”—The Land of the 
West” —“Gondolier Row!”--‘* When the morning first 
dawis,” &c. 

DUFF & HODGSON, 65, OXFORD ST. 


CHORAL AND ORCHESTRAL MUSIC ON HIRE, OR 
\ ILLIAM GOODWIN, 4, Charles St. 


Covent Garden, respectfully informs Professors 
and Amateurs, giving Concerts, and the Directors of 
Choral and other Musical Societies, ia town and coaptry, 
that his library contains a very extensive collection of 
Oratorios, Anthems, and Masses; Operas both Foreign 
avd English, particularly those of H.R. Bishop; Sym- 
phonies, Overtures, Wal'zes, &c. with numerous dupli- 
cate copies for large or small bands, w:ich may be hired 
on the shortest notice, and the most reasonabie terma, 
Also a large selection of the best Madrigals and Glees ; 
single songs, duets, &c., with or without orchestral ac- 
companiments, and arrangements of pieces, for military 
and other bends. 

Foreign strings, music and scoring papers of va~- 
rious patterns, and music books of every size_on sale, 
Music copied in a superior style. : 
Just Published, Coxtw and his Patsrina, Madrigal 
for five voices, composed by G. A. MACFARREN. 
WILLIAM GOODWIN, Librarian to the Royal Academy 
of Music, and Cupyist to the Society of British Musiciana, 











each Is. and 8s.—London: Pablished only by R. COCKS 
and Co,. Princes-street, Hanover-square, Music selie:s in 
Ordiuary to her Majesty. 





Philharmonic, &c.,.4, Charies Street, Covent Garden, 
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NEW PUBLICATIONS BY WESSEL AND SrAPLETON: 
Music sellers to her Majesty, the Duchess of Kent, the 
Court, and the Army, 67, Frith Street, Soho 


RAND MUSICAL} SOUVENIR, 


in Commemoration of the Christening of his Royal 
Highness the Prince of Wales. THe Princ®t oF WALES’ 
ALBuM, edited by Freperic STAPLETON, price 15s., splen 
didly illustrated, and combining every variety of style,and 
all of the highest excellence ; so that the inexperienced 
beginner, the aspiring amateur, and the accomplished 
professor, will find, in an equal degree, instruction and 
amusement. Contents:—No. 1 Overture to the Opera of 
‘Les Diamans de la Couronne.” — AvBER. 2. Song, 
** Light of my Soul”’—W. AsruLy. 3. “ Le Soir,” Sketch 
for the Piano Forte—H. B. Ricnarps. 4. ‘The young 
Mother,” by Schubert, arranged for the Piano-forte— 
SrerHen Hever. 5. Song,‘ I hearda Streamlet gush- 
ing’—Scuussert. 6. Sketch for the Piano forte—Ox1- 
veR May. 7. Freundschafit Waltz— HENSELT 8. Ariette 
from a Sonata—ADELA Mercer. 9. Impromtu for the 
Piano forte—H. J. tinconn. 10. Song,“ Hark! hark! 
the Lark”’—Scnuspert. 11. National Divertimento for 
the Piano-forte — W. H. Houimes. 12. Song, ‘ The 
Lover to his Mistress’—J W. Davison 13. Song, 
“This day is Sunday ’—Sronr. 14. Song. “ Fairer 
the Meads are growing” — Mgsnpe.ssoun. 14, Song 
“ Music, when soft Voices die’? —G. A. MACFARREN. 
16. Rhapsody for the Piano-forte — F. B. Jewsox. 
17. Song, *: If o’er the boundless Sky’—Moxiaqvug. 18. 
Impromptu for the Piano-forte —EmMa BENDIXEN. 19. 
* Baccharaliay Song ‘* Down, down with the Sorrows” 
—Henry Smart. 20. Song, ‘* The Light Canoe”’—J. W. 
Davison. 21. Song, *‘ My faint Spirit’’~Louise Bren- 
DIxBN. 22. “ Invitation pour la Danse,” Grande Valse, 
—Freperic CuHopin. 23. Song, “ Ah, why didst thou 
tell me ?”—Criement Waits. 24. Song, ‘‘ Ah, beautcous 
Maiden”—T. M.Mvpig. 25. Song, ‘‘ Sleep my Leila” 
—C. SALAMAN. 26. “La Fontaine de Potsdam,”—Not-. 
onrjo—HENSELT. 

‘THE NOBLES OF THE LAND WERE THERE,” 
song in honour of the Christening of H.R, H. Tue 
Paince ALBERT EpwArp OF WALgs, dedicated to the 
Kine oF Prussia, with a splendid lithograph, by 
FRANKLIN. Written by G. MacFARREN, Esq , composed 
Ly J. W. Davison. Price 2s 

THE EMERALD ISLE QUADRILLES, on Irish 
Airs, composed and dedicated to the Right Hon. Danie. 
O’ConnsLL, M. P. for the counties Meath and Cork, and 
Lord Mayor of Dublin, By J. W. Davison, 4s. Napo- 
leon, Royal Union, La Chasse, by JuLLIRN. Les Diamans 
de la Ceuroone, La Reine Catarina, La Reine Victoria, 
La Téte de Bionze, Musard. The Prince of Wales’s Quad- 
rilles, by Carnaud, and many new sets by Bossisio, 
and cthers, 4s. cach, and es duets, 4s. 

AUBER’S NEW OPERA, ‘Les Diamans de la Cou- 
ronne.” The overture and the whole of the music are 
now ready for sale. 


BY HIS LAVE MAJESTY’S ROYAL LETTERS 
PATENT, 





EITTER AND COMPANY te 


Z speetfnliy beg to submit the following list of prices 
of their New Patent Piano fortes, which h:ve all the 
latest improvements, particularly wrought iron string 
plates, wronght iron bracings over the sounding board 
and an additionai iron bar on and under the wrest plank 

Also, the'r Newly Invented Sounding Board, for which 
they obtained His late Majesty's Royal Letters Patent 
dated Ist November, 1833, and which has been admitted 
by the first professors to be the most important improve- 
ment ever applied to Piano-fortes, producing a more ful! 
and equal quality of tone, and being on a principle some- 
what similar to the violin, warranted not to lose its 
resiliency or to yield by the pressure of the strings, which 
is invariably the case with sounding boards on the 
old construction, and are therefore warranted to stand 
better in extreme climates thun any piano-fortes bithert” 
made. 

BOUDOIR PIANO-FORTES, SIX OCTAVES. 

Particulariy adapted for singing, only four feet high, and 

being veneered and polished at the back, can be placed 

in any part of the room, 








Mahogany cccccccccccccccces seseee 40 to 50 guineas. 
OUTIORE cccnse crcccsccsesecscscnee QD ce : 
Mahogany, with grand action........ 50... 60 ...... 
Rosewood BEND tanisrsoresgcn COs OO 
COTTAGES, SIX OCTAVES. 
Mahogany ....+++0 leeceeveveececees 49 to 60 guineas 
ROSCWO0d 00600000 cevccecece ic sea 
Mahogany, with grand action....... 70: se 
Rosewood OE eee o Mees OE. sunces 
CABINETS, AND-S IX-AHALF OCTAVES. 
BEGRAGORY 00 veccccceseccccceosce -» 60 to 70 guineas. 
DOD centetecracanceaseeecce-c DP as OP cueres 
Mahogany, with grand action ...... 75 .. 90 ...00. 


Rosewood 1 ae ose. OO acu ios 
SEMI-GRANDS, SIX-AND-A-HALF OCTAVES 
Mahogany .. vevccscovcce- 90 to 110 guineas. 
Rosewood ......... ee. 6, | | lh 
GRANDS, SIX-AND-A-HALF OCT\VES. 
Mahogany .....cccccccccccecsccccee 120 to 140 guineas. 
Rosewood .......006 1D ce WD cvcoce 

N B.—ZEITTER and Co. engage to keep all instru- 
ments purchased of them in tune for six months, free of 
expence, in London, and to exchange them if returned to 

them free of carriage within the same time. 
4 and 5, New Cavenpisu Street, PoRTLAND PLACE, 
Lonpon. 








NEW SONGS. “ Fairer the Meads,” “Come to th- 
Greenwood,’’ MENDELSSORN. “ Rippling Waters ” ** This 
day is Sunday.” Sponr ‘Sweet Village Bells,” “The 
Lover to his Mistress,” ‘‘I have wept mine eyes tearless, ’ 
** Let every British heert rejoice,” J W. Davison’ 
And upwards of 500 others by MoLigue, Loutsz BEN 
DIXEN, Procn, &c. Also a new edition of ScuuBERT’s 
celebrated song from Cymbeline, ** Hark! hark! the 
Lark!” as sung by Miss ApELAIpg KEMBLE with tre- 
mendous applause. “THe British VocaL ALBUM,” 
Nos. | to 13. 

INTERESTING NOVELTY. — Tree Postaumovus 
Sonos By BeeTHoven.—Fiorming Nos, 88, 89, 90, of 
** Series of German Songs.’’ No. 88, ‘‘ ‘Vhen the Sun- 
beams slowly sinking.’’ No. 89. ** Where lives in all the 
range of nature.” No. 90. “ The Tustle Dove.” 

No. 89, was sung at the Havover Square Rooms, on 
Friday, Feb. 18, by Madame Caradori Allan, with im- 
mense applause, at the Quartet Soirée of Messrs. Bla- 
grove, Gattiec, Da:.do, and Lucas. 

NEW PIANO-FORTE MUSIC, 
WILLIAM STERNDALK BENNATT., 
MENDELSSORN’s ‘* Temperaments,” 
Taranteila, by Chopin, Op. 43. 

SEVEN NEW WORKS, by Cuoprn, consisting of a 
Fantasie, Denx Nocturnes, Allegro de Concert, Troisieme, 
Ballade, Grand Polonaise, and Grand P:e'nde. 

Just out..-FOURTEENYH GRAND TRIO, by Rais- 
sickR, for pianforte, violin and vio'oncellv. 

[IN THE PRESS. Sonataio E flat, by G A. MAcFAR- 
REN, ‘*Fioretta” Sonata, by J. W. Davison, and ‘‘La 
Giov. pnina,” Tarantella, by ditto. 

WessEL AND STAPLETON, Publishers of Spohr’s 
bone Violin School, (FIFTH EDITION.) 67, Frith-stree, 
ohe. 


Select works of 
in three numbers. 
in two books. 





IN THE PRESS, 
HE MUSIC OF ROSSINIS 


STABAT MATER, for two sopranos, tenor. and 
bass, and chorus, with an accompaniment for the Organ 
or Pianoforte, dedicated to his excellency Mr. Emmanuel 
Fernandez Varela, (Commuissaire General de la Cruzada), 
and performed in Paris with the greatest success,adapted to 
an Italiau version,found-d on the celebra’' ed canto of Dante, 
**Tl Cone Ugolino,” Interded for more general use in 
public and p ivate Societies; ty MANFREDO MAGGIONI. 
The music edited by Wiiliam Hutchins Callcott. Price 15s, 
The choruses will also be printed in separate voeal parts. 


IN TtiE PRESS. 
(Copyright Edition !) 

HE WHOLE OF THE MUSIC OF 

ACIS AND GALATFA, as now performed at the 
Theatre Royal. Drury Lane, the Music by Handel, 
arranged by Mr T. Cooke, musical director T. R D.L. 
with scenic illustrations after Mr. Stenfield, R.A. Litho. 
graphed by J. Brandard. The unbounded success which 
has attended the production of * ACIS AND GALATEA,” 
forms one of the proudest triumphs ever achieved for 
English Opera 

The Music wi!l be Published in that style of excellence 
which has attained f.r the Publications «f J &N the 
ad-virarion of the Public and the envy of its imitators 
—Jefferys and Nelson, 2]. Soho Square. 

No other Edition can be in accordance with the ar- 
Tangement made by Mr. T. Cooke. 





CORNOPESNS, OR COPNET A PISTONS!!! 
FROM KEITH, PROWSE, AND CO’S, 


REGEAR AND LEWIS, PIANO- 

FORTE, PRINT, AND MUSIC-SELIERS, 96, 
CHEAPSIDE (corner of Lawrence Lane), invite the at- 
tention of their friends and the public to their List of 
Prices for the above delightful and useful instruments ;— 
Cornopeans, with 3 Valves, Shake Key, and 
Best French Ditto, 3 ditto, ditto, in case, complete 
Ditto, ditto, ditto, German Si ver mounted, with 


£3 3 
44 


ED iis tive bv. m4 06s 15 -0'0:009045 96 v0.Na.0d Soienes anew: O. 6 
Best English Brass Cornepean, 3 Valves, Crooks, 

Shake Key, and case, complete .... .....5..055 6 6 
Superbly finished Copper Ditto, 3 Valves, &c., and 

case, generally charged 10 guineas” .......... 7 
Several good Second-hand Cornopeans always en sale. 


Agents for Nicholson’s Improved Flutes. 


OSSINI’S STABAT MATER.—Sig- 


nor Gabussi begs to inform the Public that, by an 
arrangement made with Signor Rossini the Author, and 
Messrs. Troupenas & Co, the Publishers in Paris: f the 
STABAT MATER, he has become the Sole Proprietor in 
England of the full Score of this celebrated Work, and that 
any Public Performance, which may take piace withou: 
the use of the score in his possession cannot be fr: nr the 
Author’s Manuscript. The fullScore will not be prinrEv 








a, 
MORDAN ANDCO., PATENTEES, 

LONDON.—NOVELTY IN T!' E PATENT EVER. 
POINTED PENCIL. —The Patent Pencils, both 
in Silver and Gold, have received many useful 
and beautiful improvements, as regards taste 
and fashion, — It is an instrument univer. 
sally allowed to be of the greatest utility. To 
avoid all inconvenience, see that each Pencil 
has the name, ‘'S. Mordan and Co., Makers and 
Patentees,” on the body of the case.—The Pa. 
tentees, have, in many instances discovered 
that the purchaser has piid as much Jor spo. 
ri-us Pencils as for the genuine silver and gold 
article.—Shopkeepers in Provincial Towns would 
do well to observe the above remarks, to fpre. 
vert their being imposed upon, as the public 
have ma‘le numerous complaints, and are much 
inconvenicnced by not being supplied with the 
ven ine article—The Silver Cases are war. 
ranted standard silver, and sold from 3s. 6d, 
upwards.—The Gold Cases are warranted to 
assay 603. an oz., and sold from 2/s.—LEAD 
POINTS FOR REPLENISHING THE PATENT 
PENCIL. — WARRANTED PURE CUMBERLAND 
LRAD, AND OF A PROPER S1Z&.—It 18 most im. 
portantto the purchasers of the Patent Pencil, 
that they pay particular attention to the Leads 
being of an exact and proper size, otherwise 
they will choke up the point of the Pencil, and 
renier it useless. This is continually the case 
when spurivus Leads are u-ed for the sake of 
cheapness.—Each Packet or Box bears a red 
wax impression wit the initials of S. M. & Co, 
Sold at 2s. 6d. per doz., a sitpply for 12 months’ 
usual wear.—PURE PLUMBAGO DRAWING 
PENCILS IN CEDAR, of very Superior Manu- 
facture: they are of Seven different Degrees of 
Hardness,viz. H.A H.,H.H., H.,F.,H.B., B., B.B. 
These Biac Lead Pencils ia Cedar, made from 
thePure Plumbago, an‘ selected with the great- 
est care, have been pronounced, by the most 
competent judges of the day, the best extant. 

:;e J.D Harding’s works on Pencil Drawings.) 
This article is patronized in all the G: vernment 
Offices. Sold at one uniform price of 6s. per 
doz., or 84. exch. The above articles are to be had of all 
respectab'e Jewellers, Silver smiths, Statiuners, Cutlers, 
&c., &c., turoughout the United Kingdom. 
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DANCING. 


ay! 
JDANCING TAUGHT IN THE MOST 

FASHIONABLE STYLE, by MR. WILIS, 41, 
Brewer-street, Golden-square. Private Lessons at «ll 
hours t» ladies and gentlemen of any age, wishing pri- 
vacy and expedition. An Kvening Academy on Mondays 
and Fridays. A Juvenile Academy on Wednsdays and 
Saturdays. A card of terms may be had on application as 
above. The Rooms may be engaged for Ball Concc rts, &c. 





WHITE TEETH. 
ROWLAND’S ODONTO, 


OR PEARL DENTIFRICFE. 

This is an efficient White Powder for the Teeth, solely 
prepared from the Oriental herbs of the most delightfol 
odour, and of sovereign virtue for strengthening, preserv- 
ing, and thoronghly cleansing the Teeth. 

It eradicates tartar fiom the teeth, removes spots of 
incipient decay, polishes ad preserves the enamel, to whieh 
it gives a pearl like whiteness ; and, above all, from its 
disinfecting properties, gives SWKETNKSS TO THE BRKATH. 
As an antiscorburic, the gums also share in its transcendant 
Scurvy is eradicated from them, a healthy action 


powers, 
and redness is induced, that offers to the notice of the 
medical practitioner the most indubitable signs of their 
healthful state. 


Price 2s. 2d. per Box, duty included. 
ROWLAND’S ALSANA EXTRACT, 


Immediately relieves the ay Viotent Tooth-Ache, Gam 
Boils, &c. 
Pricgyps. 9d.—4s. 6d. and 10s. 6d. per bottle. 
* NOTICH—he Name and Address of the Proprietors 
A. ROWLAND AND SON, 
20, HATION GARDEN, LONDON, 

Are engraved on the Government Stamp which is pasted 
on each, also printed in red on the Wrapper in which this 
Article is euclosed, 
*,* Re sure to ask for *“* ROWLAND?’s.” 
Sold by them, and by respectable Prrrumers and Mepi- 
CINE VENDERS. 
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